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Architectural Details

Architectural details play several roles in defining the 6.28 A new architectural detail should relate to
character of a building; they add visual interest, define comparable historic elements in general size,
certain building styles and types and often showcase shape, scale and finish.

superior craftsmanship and architectural design. Features
such as window hoods, brackets, columns, mouldings and
cornices are all typically part of historic structures. These
same elements, in one way or another, should be
incorporated into the design of 1nfill construction.

6.25 Architectural features that provide visual
interest to pedestrians are encouraged.

a. Building facades without ornamentation are
inappropriate. It is part of the character of the
District to have stylstic eiements (i.e. cornices,
pediments, brackets, dormers, joined chimneys,
wooden shutters, transom and side lights, etc.)
seen on the historic structures.

6.26  Maintain the alignment of horizontal elements
along the block, including building cornices.

a. This alignment occurs because many of the
buildings are similar in hetght.
b. Window sills, moldings and cornices are among
those elements that may be seen to align.
c. These elements shall align, wherever possible, to by o
similar elements on adjacent historic properties. ' : = e
d. Forexample, inthe contextof asetof Victorianera [ - ] -

houses, align roof and porch eaves with similar
elements on nearby historic buildings. == s e : R —

e. In the context of Federal-influenced buildings,  Appropriate: A contemporary interpretation of historic details are
roof lines, a]jgn baiconies and windows with permitied. The new element should relate to comparable features in
neighboring Federal era structures. general size, shape, scale and finish.

6.27 A literal imitation of historic features is

permitted.
a. Use only materials and details similar in character
to those employed historically on similar buildings.
b. Using the same kind of material as the original is

preferred. A substitute material is acceptable if the
form and design of the substitute itself conveys the
visual appearance of the original material. For
example, a metal window frame may be considered
if 1t accurately conveys the dimension and profile
of the original wood window. The finish shall
match the original in appearance as closely as is
possible.
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New Construction

Materials

The materials used to construct a new building should
appear similar to those used historically. Brick is the most
commeon material for historic buildings in St. Charles;
however, stone and wood were also used.

6.29  Materials shall appear similar in character to
those used historically.

a. Using materials that are the same as those employed
historically is preferred.

b. Substitute materials may be used for individual

building elements, but shall not be used for the
primary building material. Forinstance, brick must

be similar in size to that used historically.

c. New rnaterials must have a demonstrated durability
in this setting.

d. Materials must be used in a manner similar to that
used traditionally.

6.30 Simple material finishes are encouraged.

a. Matte finishes are preferred.

b. Polished stone, for example, is inappropriate as a

primary material.

Street Facades

The front of a new building should be composed to appear
similar in character to that of historic structures in its
immediate context.

6.31

6.32

n

6.33

6.34

Incorporate the following character-defining
elements of the street facade in all new, Federal-
influenced structures.

Use 6/6 double-hung windows with operable
shutters.

Galleries may be considered.

For primary entrances, use a single wide door with
transom and sidelights.

Dormers may be used.

First floor commercial uses shail not mcorporate
large expanses of glass not suitable to the Federal-
influenced vernacular.

See Guidelines for Historic Properties.

Incorporate the following character-defining
elements of the street facade in all new, Victorian
commercial structures..

Recessed entries and large expanses of glass
{possibly broken into multiple lights).

QOrnate cornice and midbelt cornice.

Tall second floor 6/6 double hung windows.

See Guidelines for Historic Properties.

Incorporate the following character-defining
elements of the street facadein all new, Victorian
commercial stractures.

Employ brackets, turned posts and other special
details.

Front yard setbacks should not be cluttered with
inappropriate commercial signage or products.
Maintain residential character despite a possible
commercial use.

Windows and projecting bays shall notincorporate
larger expanses of glass orother recent commercial
structure 1nnovations.

See Guidelines for Historic Propernies.

A secondary structure shall not be designed
with a storefront and therefore not positioned
on the lot in such a manner requiring a
storefront. '

Locate a secondary structure to the rear of a lot.

SOUTH MAIN STREET HISTORIC DISTRICT DESIGN GUIDELINES
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New Construction

Doors and Entries

Front doors and primary entrances are among the most
important elements of any building The ability for the
pedestrian to easily move between the street and their
destination 1s of utmost importance 1n the District. Primary
doors and entrances on a new building should relate to
historic structures in terms of their proportion, detailing,
materials and location,

6.35 Clearly identify the primary entrance into the
building.

a. The primary entrance should be easily identified
from the street.

6.36 A new door shall reflect the proportions of
historic doors found in the District.

a. A door shall appear to be similar to historic doors
found throughout the District.

b. See Guidelines for Historic Properties.

6.37 For a new door, use a design similar to those
found historically on comparable buildings.

a. A door should be trimmed in wood. Use trim with
a dimension similar to that used historically.

b. Use door lights which are similar in number and
size as seen on historic buildings.

c. See Guidelines for Historic Properties.

Windows

Windows, along with the elements that surround them and
their relationship to one another, are among the most
important character-defining elements of a historic
structure A new building, which needs to visually appear
similar to historic structures, should incorporate such
window sizes and location into the design.

6.38 A windows shall be similar in character to those
of historic buildings in the District.

a. If a window historically had multiple panes,
windows on new buildings must reflect this.

b. See Guidelines for Historic Properties.

639 A window with vertical emphasisis encouraged.

a. A general rule is that the height of the window
should be twice the dimension of the width.

6.40  Use materials that appear similar to those seen
historically.

a New windows should be of similar design and
construction of historic windows (i.e. wood).
However, other materials may be considered if the
appearance is similar to that of the historically
significant wood window in dimension, profile,
and finish.

b. Windows should be trimmed in wood. This trim
must have a dimension similar to that used
historically.

c. See Guidelines for Historic Properties.

6.41  Dormers shall be in scale with those used in the
District.

a. Dormers shall be subordinate to the roof itself, and
lower than the ridge line.

b. Use dormers only in instances where they would
have been used historically.

c. See Guidelines for Historic Properties.

6.42 A window shall be simple in shape.

a. Odd window shapes such as octagons, circles,
diamonds, etc. are prohibited.

SouTh MAIN STREET HISTORIC DISTRICT DESIGN GUIDELINES
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New Construction

Balconies and Galleries

The balcomies and galleries seen on the primary facade of
many commercial buildings throughout South Main Street
have become an integral part of the visual continuity of
the District. Historically, these balconies and galleries were
seen on the Federal-influenced vernacular buildings,
although several have been recently added or reconstructed.
New commercial buildings constructed 1n similar styles
might want to reflect the use of these balconies and
galleries.

6.43 Balconies and galleries, as a part of new
structures, shall be similar to those seen
traditionally in form and detail.

a. Use materials that are similar to originals.

b. Decorative elements that are not known to have
been used historically are inappropriate.

c. See Guidelines for Historic Properties.

6.44  Balconies or galleries shall be compatible with

the primary structure.

a. Using simular material is appropriate. In some
cases, a simpler, less noticeable material also may
be appropriate.

b. They must be in proportion to the primary structure.

6.45  Balconies or galieries shall remain subordinate

to the primary structure.

a. Its materials, finish and details must not call
attention away from the primary structure.

6.46 Indicatethe construction date on anew balcony

or gallery so as not to confuse the history of the

District,

Porches

Porches are a umquely residential feature. A porch is often
one of the most important character-defining elements of
the primary facade of a historic house. New residential
structures should consider incorporating porches in their
design in order to maintain the synergy of the Distnict.

6.47 Build porches to match original porches in
form and detail.

a. Use materials that are similar to originals.

b. Decorative elements that are not known to have
been used historically are inappropriate.

c. See Guidelines for Historic Properties.

6.48 Porches must be compatible with the primary
structure.

a. Using simular material is appropriate. In some
cases, a simpler, less noticeable material also may
be appropriate.

b. Build porches in proportion to the primary structure.

6.49  Porchesshall remainsubordinate tothe primary
structure.

a. Its materials, finish and details must not call
attention away from the pnmary structure.

6.50 Do not enclose a porch with opaque materials.

a. Enclosing a porch with any material is
mappropriate.

b. A porch should remain open to the air,

6.51 Indicate the construction date on a new porch

so as not to confuse the history of the District.

CiTYefST CHARLES
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All Projects

Chapter VII:
Guidelines for
All Projects

The Design Guidelines for All Projects that follow shall
apply to all projects in the South Main Street Historic
District. These include certain site improvements,
alterations to existing structures and new construction. They
also apply to historic properties designated by the City and
to all sites within designated histonic districts, for general
treatment of site design, landscaping and new construction.
The city’s Historic Landmarks Preservation and
Architectural Review Board will use the Guidelines for
All Projects in formal reviews of proposed changes to any
affected properties.

CiTyoesST CHARLES
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Design in the Public Right of Way

Many important features exist within the public right of
way that contribute to the sense of character for the District.
Among these are the use of sidewalks, alleys and the rhythm
established by evenly spaced trees, street furniture or light
poles Paved sidewalks are found throughout the District.
These sidewalks define where pedestrian traffic ends and
vehicular traffic begins. This is one of the most important
characteristics of improvements in the right of way and
shouid be retained. A system of alleys is also found
throughout the District. These alleys provide access for
service and parking functions, and in some areas, they
provide access to carriage houses. These alleys should be
retamed and they should continue to serve a mix of needs.
The upkeep of such elements helps to reduce the impact of
the car on the District.

7.1 Maintain the traditional street pattern of the

District.
a. Established street layouts should not be altered.
Where the grid is established, it should be retained.
b. New driveways shatl be to the rear of structures.

Curb cuts are not allowed along South Main Street.

72 Maintain the alignment and existence of
sidewalks.

a. Sidewalks should be installed that continue the
traditional sidewalk design.
Maintain existing planting strips.

c. Preserve original brick and stone walks where they
exist, and where physical conditions permit.

73 Maintaining the simple character of alleys is
encouraged.

a Property owners are encouraged to provide
landscaping along alley edges.

7.4 Preserve street trees when physical conditions

permit.

a. Maintaining the pattern of established trees is
encouraged.

b. When trees must be removed, or where gaps in the

rhythm of street trees already exist, installing new
trees is encouraged, when physical conditions
permit.

c. Where planting conditions permit, installing these
replacement trees in a location that will continue to
express the established rhythm is encouraged.

d. Consult with the City Parks Department to arrange
for the proper installation of trees and to select
appropriate species.

e. It is the responsibility of the property owner lo
maintain street trees located on adjacent lots. See
Sections 92.05 and 92.09 of the Code of Ordinances
of the City of St. Charles.

Features, such as brick sidewalks and decarative paving maienals, like
this sidewalk in Asheville, North Carolina, add character to a districs
and should be preserved.

SOUTH MAIN STREET HIS’I-'OR.IC D1STRICT DESIGN GUIDELINES
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All Projects

Color

The Board will consider the selection of colors and how
color is applied n color schemes. In general, the Board
will consider color on a case-by-case hasis However, if
applicants wish, they may select color schemes from the
Williamsburg Color Paint Chart, already approved by the
Board. For this purpose, the Board will maintain a chart of
approprnate and mappropriate colors. While color in itself
does not affect the actual form of a building, it can
dramatically affect the perceived scale of a structure and it
can help to blend a building with 1ts context.

7.5 Using the historic color scheme of the building
is preferred.

a. The applicant should conduct an analysis of the
historic colors. Select a series of sample test patches
and scrape away the layers of paint with a knife to
identify early colors. Moisten the sample to
determune its original saturation.

b. ‘When historic colors are to be used, provide accurate
evidence of their historic application.
c. Owners are encouraged to seek professional lab

tests when researching historic color schemes.

7.6 Using the Williamsburg Color Paint Chart is
required for pre-Victorian era structures when
the original paint colors are unknown.

a. The palette is available at the City of St. Charles,
Department of City Development.
b. Please note that Victorian color schemes are

appropriate for Victorian era buildings.

7.7 Use colors to create a coordinated color scheme

for the building.
a. The facade should “read” as a single composition.
7.8 Employ color schemes simple in character.
a. Using one base color for the building is preferred.
b. Using only one or two accent colors is also

encouraged, although precedentdoes exist forusing
more than two colors in some situations.

7.9 Base or background colors must be muted.

a. Use the natural colors of the building materials,
such as the buff color of limestone, as the base for
developing the overall color scheme.

b. Use matte finishes instead of glossy ones.

7.10  Reservetheuse of bright colors for accents only.
a. Bright colors may highlight entnes.

TR T L

When desigmng you own color scheme, consider the enitre composition:
a) The back plane of the man facade is a major surface for which
a scheme should be devised
b} A color scheme for the front plane, composed of a porch in this
case, also should be designed
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Apply a base color to the main plane of the facade (A). Next, apply the
first trom color to window frames and edge boards (B).

'\\_\

==

r Wﬂ

LU

g —

e+ e emrar—

When developing a color scheme, use a limited number of colors, Apply
one or two colors to porch elements, avoud making the scheme too busy
Congsider using a different shade of the first trim color--or even matching
it exactly for porch tnim. -

CIiTY ofST CHARLES
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Accessibility
The Americans with Disabilities Act (ADA) mandates that
places of public accommodation be accessible to all users.

7.11  The guidelines introduced herein shouid not
prevent or inhibit compliance with accessibility

laws.

a All new construction shall comply completely
with ADA.

b. Owners of historic properties also should comply

to the fullest extent, while also preserving the
integrity of the character-defining features of their
buildings.

c. Special provisions for historic buildings exist in
the law that allow some alternative solutions in
meeting the ADA standards.

Design for Energy Conservation

Many times historic elements on homes and commercial
structures are lost due to a misconception that old doors
and windows are not energy efficient. For the most part
historic structures were constructed to be naturally energy
efficient (i.e. high ceilings) and often times are more energy
efficient than even the most up to date buildings. Simple

- techmiques can be utilized to reclaim a loss in energy

efficiency 1n historic structures and are strongly

encouraged.

7.12  The use of energy conservation methods in

building design is encouraged.

a. It is not necessary to remove existing glass or to
install thermopane to realize energy savings.
Generally, the problem is that older glass has dried
and the glazing compound around it has shrunk,
which allows air to leak around the glass.

b. The best strategy 1s to re-glaze the existing glass
and add weather-stripping. Storm windows may
be installed on the interior side of windows. Be
certain that the frame styles of the storm windows
match those of the original windows.

c. Weather-strip doors and windows.

d. Install destratification fans to circulate the air,

€. Install insulation in the attic,

f. Consider installing insulation in the crawl space or
basement.

7.13  Energy conservation techniques used must be
compatible with the District.

a. Solar collection devices are not permitted.

b. Existing window sashes and glass should not be
removed.

c. Energy conservation methods recommended here

should not be visible from public ways.

SoutH MAIN STREET HISTORIC DISTRICT DESIGN GUIDELINES
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Mechanical Equipment

and Service Utilities

Mechamcal equipment, service utilities and service areas
all have become a necessary evil for many historic
commercial distnicts. Such equipment is needed for the
success of many businesses but often detracts from the
visual enjoyment of the architecture of the District. It is
the duty of property and business owners alike to munimize
such visual impacts of equipment, lighting and service areas
while providing a healthy commercial/residential

environment.

7.14 Minimize the visual impact of mechanical
equipment.

a. Screen equipment from view.

b. Do not locate window air conditioning units on the
building’s facade.

c. Use low-profile mechanical units on roof-tops that
are not visible from public ways.

7.15 Also minimize the visual impacts of utility
connections and service boxes.

7.16  Locate standpipes and other service equipment
such that they will not damage historic facade
materials.

a. Cutting channels into historic facade materials
damages the historic building fabric and is
mappropriate.

b. Avoid locating such equipment on the front facade.

7.17  Minimize the visual appearance of fire sprinklers
inside buildings, as seen from the public way,

7.18  Use lighting for the following:

a. To accent architectural details.

b. To accent building entries.

c. To accent signs.

d. To illuminate sidewalks.

7.19

7.20

Use lighting as it was used historically in the
District.

All light sources shall be shielded.

Lighting should not donunate a facade or the street.
Washing the entire facade with light is
inappropriate. Lights focused upward to light the
facade also are inappropriate.

Lighung may not be animated. Chase lights, for
example. are prohibited.

Minimize the visual impact of trash storage and
service areas.

Dumpsters shall be screened from view.

Locate service areas away from major pedestrian
routes, in the rear,

Minimize the visual impact of trash storage and service areas. Dumpsters
shall be screened from view

CiTYyorST CHARLES

i o>

SoUTH MAIN STREET HisTORIC DISTRICT DESIGN GUIDELINES




AL FTUJECLS

Awnings and Canopies

Historically, awnings and canopies have been a successful
part of many commercial districts However, with the
frequent use of balconies and galleries m the Scuth Main
Street Historic District, awnings and canopies have been
used less frequently. Awnings and canopies can become
an integral part to the District but must be used in cases
where they are historically accurate.

7.21 Horizontal, fixed canopies are permitted where
historic evidence demonstrates that a canopy
existed during the building’s period of
significance.

a. Appropriate supporting mechanisms are wall-
mounted brackets, chains and posts.

7.22  Fabric awnings are appropriate for Victorian
era buildings and new buildingsin their context.

a Operable awnings are encouraged.

b. Use colors that are companble with the overall
color scheme of the facade. Solid colors or simple
muted striped patterns are appropriate.

c. Simple shed shapes are appropriate for rectangular
openings.

d. Odd shapes, bull-nose awnings and bubble awnings
are inappropriate.

723 Internal illnmination in awnings is
inappropriate.

724 Mount awnings and canopies accentuate
character-defining features.

a. They should be mounted to highlight moldings
that may be found above the storefront.

b. Their mounting should not damage significant

features and historic details.

Technical Maintenance and Repairs
Regular and periodic maintenance of a historic building
assures that more expensive preservation and restoration
measures will not be needed at a future date. Historic
buildings were typically very well built and were meant to
last decades and centuries into the future. Preventive
maintenance is intended to keep moisture from remaining
in and around the structure.

7.25  Usethe gentlest possible procedures for cleaning

and refinishing historic materials,

a. Abrasive methods such as sandblasting are
prohibited, as it permanently erodes building
materials and finishes and accelerates deterioration.

b. For cleaning masonry, use procedures such as low
pressure water and detergents. Do not apply acid
cleaners to materals such as limestone and marble.
Conductout surface cleaning tests before beginning
cleaning procedure.

c. It is recommended that a firm experienced in the
cleaning of historic buildings be hired to advise on
the best, low impact method of cleaning appropriate
to the project.

d. Property owners also should note that early paint
layers may be lead-based, in which case special
procedures are required for its treatment.

e. Alsosee technical rehabilitation literature published
by the National Park Service and availabie through
the Department of City Development, City of St.

Charles.

7.26  Maintenance of streets and alleys.

a. Clean debris from sidewalks and alleys, especially
where site drainage may be affected.

b. Clean garbage around dumpsters.

c. Property owners are responsible for keeping the
sidewalk clean, and must patch sidewalk where
they initiate work that causes cuts in the pavement
or bricks.

7.27  Maintenance of upper story windows.

a. Wash upper story windows.

. Clean debris from upper story windows.

c. Repair shades or curtains in upper story windows
or replace with new.

d. Re-glaze loose glass. This will reduce air leaks.

e. Install weather-stripping. This will enhance energy
conservation significantly.

f. Replace broken glass.

SOUTH MAIN STREET HI1STORIC DISTRICT DESIGN GUIDELINES
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7.28
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Maintenance of storefronts.

Wash display windows.

Repair damaged kickplates.

Re-caulk display windows to reduce air infiltration.
Install weather-strpping around doors

Re-point mortar where necessary. Use the proper
procedure for repointing, matching color, texture
and detatling of the onginal masonry.

more expensive preservation and restoraton measures will not be needed

at a future date.

7.29  Maintenance of roofs.

a. Clean debris from gutters and downspouts to
prevent the backing up of water.

b. Patch leaks in the roof. This should be a high
priority for building rnaintenance.

c. Replace deteriorated flashing.

d. Re-point eroded mortar in the parapet wall, using
appropriate mortar mix.

e. Re-solder downspout connections to prevent water
from leaking mto walls

f. Connect downspouts to underground sewers where
possible. Do not allow water to disperse at the
foundation of a building. This water may cause
damage to the foundation.

7.30 Maintenance of awnings and canopies.

a. Replace worn fabric awnings.

b. Re-secure loose awning hardware

c. Wash fabric awnings regularly. This will help

extend the life of the fabric. Spray with water from
the underside first, to lift dirt particles, then rinse
them off.

Maintenance of signs.

Re-secure sign mounts to the building front.
Repaint faded graphics.

Repair worn wiring.

Replace bumed out bulbs

Remove obsolete signs.

Preserve mstoric painted signs in place asdecorative
features.

Plan repainting carefully.

If masonry has been painted, it may be preferable
to continue to repaint it, because paint removal
methods may cause damage to the building
materials and finish.

Note that frequent repainting of trim materials may
cause a build up of pant layers that obscures
architectural details. When this occurs, consider
stripping paint layers to retrieve details. However,
if stripping is necessary, use the gentlest means
possible, being careful not to damage architectural
details and finishes.

Remember good preparation is key to successful
repainting but also the buildup of old paint is an
important historic record of the building. The
removal of old paint, by the gentlest means possible,
should be undertaken only if necessary to the
success of the repainting. Remember that old paint
is of very good quality enviable in today’s painting
world.

Qld paint may contain lead. Precautions must be
taken when sanding or scraping is necessary.

Plan repamnting carefullv,

CiTYyefST. CHARLES
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Chapter VIII:
Guidelines
for Signs

The Design Guidelines for Signs that follow should be used
1n conjunction with the City’s sign regulations found in
the Code of Ordinances Section 156.200. In cases where
standards within the Code of Ordinances and these
Guidelines are in conflict, the more restrictive shall apply.
The design of all permanent commercial signs must be
approved by the Board. In addition to the other provisions
of Section 156.200, the official defimitions of sign types
and related material presented in the ordinance, as well as
the methods of calculating sign measurements presented,
shall apply.

Historically, signs used on South Main Street were
relatively simple. They varied in size and location quite
broadly, but most were simple painted panels with simple
type styles. The earliest signs had no lighting. In Jater years,
an indirect light source was typical. These relationships
should be continued. To do so, the Historic Landmarks
Preservation and Architectural Review Board seeks to limit
the size and number of signs such that no single sign
dominates the setting, but rather the District reads as a
distinct neighborhood.

CiTYofST CHARLES
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Sign Context

A sign typically serves two functions: first, to attract
attention, second to convey information. If the building
front is well designed, it alone can serve the attention-
getting function, allowing the sign to be focused on
conveying information m a well conceived manner. All
new signs should be developed with the overall context of
the building and of the District in mind.

8.1

Consider the building front as part of an overali
sign program.

Coordinate the overall facade composition,
including ornamental details and signs.

Signs also should be in proportion to the building,
such that they do not dominate the appearance.
Develop a master sign plan for the entire building
front, which should be used to guide individual
sign design decisions.

1

->-

The overall facade composition, including ornamental detauls and signs,
should be coordinated. Signs also should be in proportion 1o the building,
such that they do not dominate the appearance.

8.2

A sign must be subordinate to the overall
building compeosition.

A sign shall appear to be in scale with the facade.
Locate a sign on a building such that it will
emphasize design elements of the facade itself. In
no case should a sign obscure architectural details
or features.

Mount signs to fit within existing architectural
features. Use signs to help reinforce the horizontal
lines of moldings and transoms seen along the
street.
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Inappropriate

A sign should be subordinate to the overall butlding composition.

B.3

A sign shall be in character with the material,
color and detail of the building.

Simple letter styles and graphic designs are more
appropriate on many of the restrained, vernacular
structures found on South Main Street. .
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Signs

Permitted Sign Types

App

ropriate A flush-mounted wall sign s one that is mounted flat to

Fiush-mounted wall signs may be considered.
A flush-mounted wall sign 1s one that is mounted
flat to the wall; in most cases, a flush-mounted wall
sign should be positioned just above the display
window. It shall not be located above second floor
windows.

When feasible, place a wall sign such that it aligns
with others in the block.

When planning a wall sign, determine if decorative
moldings exist that could define a “sign panel.” If
50, Jocate flush-mounted signs such that they fit
within panels formed by moldings or transom
panels on the facade. In no case should a sign
obscure significant facade features.

Only one flush-mounted sign shall be allowed for
each distinct facade module.

the wall; in most cases, a flush-mounted wall stgn should be positioned

Just above the display window

8.6

a.

Projecting signs may be considered.

A projecting sign should be Jocated nearthe business
entrance at eye level, just above the door or to the
side of it.

In general, only one projecting sign per building
facade is allowed. However, where the Board
determines that the result would be compatible
with the Distnct, one projecting sign shall be
allowed for each distinct facade module of a
building.

Note that other approvals may be required to allow
a sign to overhang the public nght-of-way.

Appropriate’ A projecting sign should be located near the business
entrance at eye level, just above the door or 1o the side of it

A window sign may be considered.
A wmdow sign may be painted on or hung just
inside a window.
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Signs

Appropriate
several businesses share a
building, coordinate the

signs

8.8

i

f

A directory sign may be considered.

Where several businesses share a building,
coordinate the signs. Align several smaller signs,
or group them into a single panel as a directory to
make thern easier to Jocate.

Use similar forms or backgrounds for the signs to
tie them together visually and make them easier to
read.

See Section 156.200 in the Code of Ordinances of
the Ciry of St Charles for maximum sign area.

Where

Free-standing or pole mounted signs may be
considered.

A free-standing sign may be used in the front yard
of a residence with a commercial use.

A free-standing sign may be used for businesses
with entrances not facing Main Street.

See Section 156.200 in the Code of Ordinances of

the City of St. Charles for maximum sign area.
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Appropnate A free-standing sign may be used in the ﬁ'onr'yard of a
residence with a commercial use,

Inappropriate Sign Types

8.9 Signs that are out of character with those seen
historically, and that would alter the historic
character of the street, are inappropriate,

a. Animated signs are prohibited.

b. Sandwich (or menu)} boards that stand on the
sidewalk are prohibited.

c. Any sign that visually overpowers the building or
obscures significant architectural features is
inappropriate.

d. Neon signs shall not be allowed.

e. See Section 156.200 in the Code of Ordinances of
the City of St. Charles for other prohibited signs.

8.10  An awning sign is not permitted in the District.

Inappropriaie: Signs thar are out of character with those seen
hustonically, such as these, and that would alter the historic character
of the street, are \nappropniate. Neon signs shall not be allowed,
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Sign Materials

8.11  Sign materials shall be compatible with that of
the building facade.

a. Pamnted wood and metal are appropriate materials

for signs. Their use is encouraged. Unfinished
materials, including unpainted wood, are
discouraged because they are out of character with
the historic context.

b. Plastic is not permutted, except for flush, adhesive
lettering.
c. Highly reflective materials that will be difficult to

read are inappropriate.

:nt ﬁ" % " gﬂ .
Appropnate Fainted wood and meral are appropriate materials for
Stgns.

Sign Content

812 Symbol signs are enconraged.
a. Svmbol signs add interest 1o the street, are guickly
read, and are remembered better than written words.

8.13  Use colors for the sign that are compatible with
those of the building front.

8.14 Simple sign designs are preferred.

a. Typefaces that are i keeping with those seenin the
area historically are encouraged. Avoid sign types
that appear too contemporary.

b Also limit the number of colors used on a sign. In
general, no more than three colors should be used.

815 Select letter styles and sizes that will be
compatible with the building front.

a. Letters should not exceed ten inches mn height.
b. Avoid hard-to-read or overly intricate typeface
styles.

-l
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Appropriate* Symbol signs add wnterest to the street, are quickly read,
and are remembered better than written words.
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Sign Lighting

One should be able to perceive the historic character of
individual buildings and of the District as a whole both
during the day and at mighttime. In this regard, sign lighting
should be compatible with the historic character of the
street.

8.16  The light for a sign shall be an indirect source.

a. Light shall be directed at the sign from an external,
shielded lamp. Internal illumination of a sign is
inappropriate.

b. A warm light, similar to daylight, is appropnate.

8.17 Neon signs shall not be allowed.
a. Evidence of the use of the neon from a more recent
period does not provide a basis for 1ts use.

[

|. Bank of Hawaii
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Approprinte; Light shall be directed at the sign from an external, shielded
famp.

Wall Art and Graphics

8.18  Wall art will not be allowed in the District.
a. ‘Where historic wall art exists as acharacter-defining
feature of the District, it may be preserved

Inappropriate- Wall art will not be allowed n the Dnstrict.
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Glossary

Glossary

Alignment. The arrangement of objects along a
straight line.

Arch. A structure built to support the weight
above an opening. A true arch is curved. It consists
of wedge-shaped stones or bricks called Voussoirs
{vu-swar’), put together to make a curved bridge
which spans the opening.

Architrave. The lowest of the three main parts
of the entablature. Also, the ornamental moldings
around doors, windows and other openings.

Ashlar. A square, hewn stone used in building.
It also refers to a thick dressed, square stone used for
facing brick walls, etc.

Balcony. A platform projecting from the wall of
an upper story, enclosed by a railing or balustrade,
with an entrance from the building and supported
by brackets, columns, or cantilevered out.

Baluster. A short, upright column or urn-shaped
support of a railing.

Balustrade. A row of balusters and the railing
connecting them. Used as a stair rail and also above
the cornice on the outside of a building.

Bargeboard. Aprojecting board, often decorated,
that acts as trim to cover the ends of the structure
where a pitched roof overhangs a gable.

Bay Window. A window or set of windows
which project out from a wall, forming an alcove or
small space in a room; ordinarily begins at ground
level, but may be carried out on brackets or corbels.

Board and Batten. Vertical plank siding with
joints covered by narrow wood strips.

Bracket. A supporting member for a projecting
element or shelf, sometimes in the shape of an
inverted L and sometimes as a solid piece or a
triangular truss.

CIiTYerST CHARLES
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tlossary

Building Form. The overall shape of a structure
(i.e. most Federal-influenced structures are
rectangular in form).

Building Mass. The physical size and bulk of a
structure.

Building Module. The appearance of a single
facade plane, despite being part of a larger building.
One large building can incorporate several building
modules.

Building Scale. The size of structure as it appears
to the pedestrian.

Caning. Metal struts supporting leaded glass.

Canopy. A roofed structure constructed of fabric
or other material placed so as to extend outward from
a building providing a protective shield for doors,
windows and other openings, supported by the
building and supports extended to the ground
directly under the canopy or cantilevered from the
building.

Clapboards. Narrow, horizontal, overlapping
wooden boards, usually thicker along the bottom
edge, that form the outer skin of the walls of many
wood frame houses. The horizontal lines of the
overlaps generally are from four to six inches apart
in older houses.

Column. A slender upright structure, generally
consisting of a cylindrical shaft, a base, and a capital;
pillar: It is usually a supporting or ornamental
member in a building.

Cornice. The projection at the top of a wall. The
top course or molding of a wall when it serves as a
crowning member.

Dormer. A window set upright in a sloping roof.
The term is also used to refer to the roofed projection
in which this window is set.

Eave. The underside of a sloping roof projecting
beyond the wall of a building.

Elevation. A mechanically accurate, “head-on”
drawing of a face of a building or object, without any
allowance for the effect of the laws of perspective.
Any measurement on an elevation will be in a fixed
proportion, or scale, to the corresponding
measurement on the real building.

- Entablature. The part of the building carried by
the columns. The entablature consists of the cornice,
the frieze and the architrave.

Facade. Front or principal face of a building, any
side of a building that faces a street or other open
space.

False Front. A front wall which extends beyond
the sidewalls of a building to create a more imposing
facade.

Fascia. Aflatboard with a vertical face that forms
the trim along the edge of a flat roof, or along the
horizontal, or “eaves,” sides of a pitched roof. The
rain gutter is often mounted on it.

Fenestration. The arrangement and design of
windows in a building.

Floor Area Ratio. The relationship of the total
floor area of a building to the land area of its site, as
defined in a ratio in which the numerator is the floor
area, and the denominator is the site area.

Finial. The decorative, pointed terminus of a roof
or roof form.

Frame. Awindow component: see window parts.
Frieze. Any plain or decorative band, or board,

on the top of a wall immediately below the cornice.
This is sometimes decorated with ornamentation.
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Glossary

Gable. The portion, above eave level, of an end
wall of a building with a pitched or gambrel roof. In
the case of a pitched roof this takes the form of a
triangle. The term is also used sometimes to refer to
the whole end wall.

Gallery. A raised (i.e. above the first level)

veranda or walkway running along the facade of a
building.

Joist. One of the horizontal wood beams that
support the floors or ceilings of a house. They are set
parallel to one another—usually from 1°0" to 2°0"
apart—and span between supporting walls or larger
wood beams.

Kickplate. The horizontal element or assembly
at the base of a storefront parallel to a public walkway.
The kickplate provides a transition between the
ground and storefront glazing area.

Lap Siding. See clapboards.

Lintel. A heavy horizontal beam of wood or stone
over an opening of a door or window to support the
weight above it.

Molding. A decorative band or strip of materal
with a constant profile or section designed to cast
interesting shadows. It is generally used in cornices
and as trim around window and door openings.

Oriel Window. A projecting bay with windows,
which emerges from the building at a point above
ground level. Itis often confused with a bay window
which ordinarily begins at ground level.

Parapet. Alow wall or railing often used around
a balcony or along the edge of a roof.

Pediment. A triangular section framed by a
horizontal molding on its base a two sloping molding
on each of its sides. Usually used as a crowning
member for doors, windows and mantles.

Pier. The part of a wall between windows or other
openings. The term is also used sometimes to refer to
a reinforcing part built out from the surface of a wall;
a buttress.

Pilaster. A support or pier treated architecturally
as a column, with a base, shaft, and capital that is
attached to a wall surface.

Post. A piece of wood, metal, etc., usually long
and square or cylindrical, set upright to support a
building, sign, gate, etc.; pillar; pole.

Preservation. The act or process of applying
measures to sustain the existing form, integrity, and
materials of a building or structure, and the existing
form and vegetative cover of a site. It may include
initial stabilization work, where necessary, as well as
ongoing maintenance of the historic building
materials.

Protection. The act or process of applying
measures designed to affect the physical condition
of a property be defending or guarding it from
deterioration, loss or attack, or to cover or shield the
property from danger of injury. In the case of
buildings and structures, such treatment 1s generally
of a temporary nature and anticipates future historic
preservation treatment; in the case of archaeological
sites, the protective measure may be temporary or
permanent.

Quoin. (pronounced koin) Dressed stones or
bricks at the corners of the buildings, laid so that their
faces are alternately large and small. Originally used
to add strength to the masonry wall, later used
decoratively.

Rafter. Any of the bearns that slope from the ridge
of a roof to the eaves and serve to support the roof.

Reconstruction. The act or process of
reproducing by new construction the exact form and
detail of a vanished building, structure, or object, or
part thereof, as it appeared at a specific period of time.

CITYorST CHARLES

SOUTH M AN STREET HIsTORIC DISTRICT DESIGN GUIDELINES




Glossary

Rehabilitation. The act or process of returning
a property to a state of utility through repair or
alteration which makes possible an efficient
contemporary use while preserving those portions
or features of the property which are significant to
its historical, architectural, and cultural value.

Renovation. The act or process of returning a
property to a state of utility through repair or
alteration which makes possible a contemporary use.

Restoration. The act or process of accurately
recovering the form and details of a property and its
setting as it appeared at a particular period of time
by means of the removal of later work or by the
replacement of missing earlier work.

Roof. The top covering of a building. Following
are some types:

* Gable roof has a pitched roof with ridge and
vertical ends.

* Hip roofhas sloped ends instead of vertical ends.
* Shed roof (lean-to) has one slope only and is built
against a higher wall.

* Jerkin-head (clipped gable or hipped gable) is
similar to gable but with the end clipped back.

* Gambrel roof is a variation of a gable roof, each
side of which has a shallower slope above a steeper
one.

Sash. See window parts.

Shape. The general outline of a building or its
facade.

Siding. The narrow horizontal or vertical wood
boards that form the outer face of the walls in a
traditional wood frame house. Horizontal wood
siding is also referred to as clapboards. The term
“siding” is also more loosely used to describe any
material that can be applied to the outside of a
building as a finish.

Sill. The lowest horizontal member in a frame or
opening for a window or door. Also, the lowest
horizontal member in a framed wall or partition.

Size. The dimensions in height and width of a
building's face.

Soffit. The underside of a structural part, as of a
beam, arch, etc.

Stile. A vertical piece in a panel or frame, asof a
door or window.

Stabilization. The fact or process of applying
measures designed to reestablish a weather resistant
enclosure and the structural stability of an unsafe or
deteriorated property while maintaining the essential
form as it exists at present.

Store Front. The street level facade of a
commercial building, usually having display
windows.

Transom Window. A small window or series of
panes above a door, or above a casement or double
hung window.

Visual Continuity. A sense of unity or belonging
together that elements of the built environment
exhibit because of similarities among them.

Window Parts. The moving units of a window
are known as Sashes and move within the fixed
Frame. The Sash may consist of one large Pane of glass
or may be subdivided into smaller panes by thin
members called Muntins or Glazing Bars. Sometimes
in nineteenth-century houses windows are arranged
side by side and divided by heavy vertical wood
members called Mullions. For a diagram of window
parts, see page 41.
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